TRANSCRIPT Artists Talk **k part 1/2%**

Intro:

Die Fabrikanten DILEMMABLOG. Art and society in the age of artificial intelligence.

How our ideas about creativity are being radically challenged. Die Fabrikanten ask the living and
the dead. A fictional conversation with Joseph Beuys, Susan Sontag, Marilyn Monroe and Andy
Warhol.

Moderator:
Marilyn, what Al applications would have been needed so that your private and love life would
have been happier. Or is that impossible?

Marilyn Monroe:

Oh, my god, that's a loaded question! Maybe Al could have helped manage my chaotic schedule or
provided a bit of peace from the constant scrutiny. Imagine an Al assistant to handle the press or
predict career moves! But for love... well, that's trickier.

Al could match compatibility, but can it understand the chemistry, the passion, the heartbreak? My
happiness depended on more than just practicalities. It's impossible to say if Al could have filled
the voids in my heart. Some things are just too human for technology to fix.

Moderator:
How about creativity. Do you think Al question our ideas about artistic creation? For instance in
film business?

Marilyn Monroe:

Al definitely shakes things up when it comes to creativity, especially in filmmaking. It’s incredible to
think about how Al could analyze scripts, suggest plot twists, or even generate entire scenes. It
could streamline production, predict audience reactions, and maybe even create special effects we
haven't dreamed of yet.

But here's the thing about creativity—it’s not just about putting together the right pieces. It’s
about the magic that happens when humans pour their hearts and souls into their work. The
emotions, the spontaneity, the imperfections—that's what makes art truly special.

In film, it's the little moments, the chemistry between actors, the director's unique vision, and the
unpredictable nature of human performance that Al just can't replicate. Sure, Al can enhance the
process, make things more efficient, and even inspire new ideas. But at the end of the day, the

heart of artistic creation will always belong to the human spirit, with all its messiness and beauty.

Andy Warhol:

| agree with Marilyn, it is definitely shaking up the game! It's like having an army of assistants with
infinite ideas. But can it be as bizarrely original as we are? I'd love to see Al's take on a Campbell's
soup can.

Joseph Beuys:

Well, Al certainly raises some interesting questions about creativity, but | believe true artistic
creation stems from human experience and emotion. Can Al feel passion? Can it tap into the
collective unconscious like we can?

Moderator:
But isn't every expression of creativity and every expression of feeling just an achievement of our



brain, which in the near future can probably be simulated so well by Al in a stage of
superintelligence - that is still unknown to us - that it will be indistinguishable from human
intelligence?

Joseph Beuys:

Perhaps, but creativity isn't just about simulating intelligence. It's about the human experience, the
struggles, the joys, the contradictions. Can Al really replicate that depth of emotion and
connection with the world?

Andy Warhol:

Superintelligence? Maybe Al will surpass us in computational power, but will it dream like we do?
Can it transform mundane objects into icons? Let's wait and see if Al can be as unpredictable and
wonderfully weird as us.

Moderator:

Susan, to what extent would your thoughts on photography be relevant if we no longer need a
camera and experience in real space to create images, but rather photos are created through
prompts?

Susan Sontag :

If we can create photos through prompts without a camera or real-world experience, it challenges
the very essence of what photography is. Traditionally, photography has been about capturing
moments, a way of bearing witness to reality.

With Al, the authenticity of the captured moment is replaced by simulation. This shift would
necessitate a reevaluation of our understanding of images. The photograph's power has always
been its connection to the real, to truth, even if that truth is subjective.

Al-generated images blur this line, creating a hyper-reality that is both intriguing and troubling. It
would make my critique of photography as a means of documenting reality even more relevant.
We would need to question not just the image's truth, but its origin and purpose. In this new
landscape, the philosophical and ethical implications of image creation would become central to
our discourse.

Andy, you’ve always been a trailblazer with your approach to art and photography. With Al
entering the scene, how do you see it changing the landscape of photography? Does it challenge
the authenticity we hold dear?

Andy Warhol:

Susan, darling, | think Al is like the ultimate assistant, capable of creating endless variations and
new ideas. It’s fabulous! But authenticity? Who cares about that anymore? It’s all about the
concept, the idea behind the image.

Susan Sontag:

True, you’ve always emphasized the power of concept over the literal. But don’t you think Al’s
ability to generate images without ever experiencing reality cheapens the medium? Photography
has always been about capturing a moment, a slice of life.

Andy Warhol:

| see where you’re coming from, but think about it—Al can take the mundane and make it
extraordinary, just like | did with soup cans and celebrities. It’s another tool to explore the depths
of pop culture and human expression. It’s not cheapening, it’s expanding.



Susan Sontag:

| suppose there’s a point in that. But there’s still a concern about the loss of the photographer’s
eye, the unique perspective that only a human can bring. Al lacks the emotional depth, the
serendipity of a moment truly lived.

Andy Warhol:

Yes, but what if Al helps us see things we never noticed before? It could reveal hidden patterns,
new ways of looking at the world. Maybe it’s less about replacing the human touch and more
about augmenting it, pushing our creativity even further.

Susan Sontag:

That’s an intriguing thought. Perhaps Al doesn’t undermine photography but redefines it, adding
new layers of interpretation. It could be a fascinating evolution of the art form, as long as we
remain critical and mindful of its implications.

Andy Warhol:

Exactly, Susan! It’s all about embracing the future while keeping our creative integrity. Let Al be the
new paintbrush, the new camera lens, and see where it takes us. The possibilities are endless, and
isn’t that exciting?

Moderator:

Joseph, you talked earlier about the depth of emotion and connection to the world that makes
humans so specia |. But when we talk about it, we're still using language, and this exchange of
words - which represents our idea of the world - can happen just as unpredictable, interesting, fun
and profound with Al as with humans. At least there are already experiments that prove this.

Joseph Beuys:

Ah, language is just one facet of human expression. Yes, Al can mimic conversation and even
surprise us with its responses. But can it truly experience the world with all its complexities and
contradictions? Can it create art that resonates deeply with our shared humanity? Language alone
doesn't capture the essence of being human.

Marilyn Monroe:
Language might be fun with Al, but can it charm like a real conversation? Can it make your heart
skip a beat or bring a tear to your eye? There's more to communication than just words.

Andy Warhol:
Oh, Al can talk the talk, but can it walk the walk? Can it capture the zeitgeist and reflect it back in
technicolor? Language is just the surface—what lies beneath is the real art of being human.

*** END of part one ***



